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Abstract. The article deals with the form of Old English alliterative verse and the
problem of its translatability into Ukrainian. The author argues that the four-beat ac-
centual metre of this verse may be adopted without any hindrance, but a specific
character of stress in Ukrainian keeps seeking a compromise to imitate alliteration.
Therefore two alternative ways are offered: to fix consonance either on the initial
consonant (the group of consonants) of a word, or on the pretonic consonant (the
group of consonants). Only in the second case the alliteration discharges its intrinsic
metrical function, because of congruence of verse accent with the alliterating sound
(sounds). Therefore regular using of pretonic consonances (according to the tradi-
tional patterns of Old English verse) is the most reasonable way to imitate the allit-
erative verse in Ukrainian. The first full Ukrainian translation of Beowulf by Olena
O’Lear, based on this principle, is presented and analysed.
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1. Introduction

For the last decades one can observe only first steps in adoption of a majestic world of Old English
poetry by Ukrainian literature. But in the times when this poetry was still alive, this world could
have a contact with the Prince Court of Kyivan Rus, a great medieval empire, where ancestors of
the modern Ukrainian people lived. What is meant here is the marriage between princess Gytha of
Wessex, the daughters of Harold II, the last Anglo-Saxon king of England, and Volodymyr II
Monomakh, one of the most famous rulers of Kyivan Rus (1074) [1, 2]. Maybe Gytha had one or
few scops (Anglo-Saxon court poets and singers) in her retinue.

Nevertheless it is only supposal and no traces of this presumable cultural contact are dis-
cernible. Only in the second half of the XX century Ukrainian writers and translators began to dis-
cover some heroic images of Old English poetry. First of all Igor Kaczurowskij (b. 1918), a re-
markable poet, translator, literary historian and theorist of literature, who lives now in Munich,
wrote the poem named Beowulf, where he retold one of three crucial episodes of the great Anglo-
Saxon epic poem of the same name — the underwater battle of Beowulf with the monstrous
Grendel’s mother. This poem was included in his second collection of verse /n far haven (Buenos
Aires, 1956). Maybe to infuse his poem with epic breadth and solemnity, the poet renders the story
in hexametres:

O3epo BKpyT 00CTYITHIIM MEPTBi HACYIUICHI CKeJli.

Jlech TYT THI3AATHCS BOHM — BEJICTHI B TaiHii oceri.
Juka MicueBicTh JOBKOJIA — IOXMYpa, TIIyXa i MOTBOpHA.
3a BOZOCMAI0M IPUMYYHM Iiedyepa, IndoKa i HOpHa.
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B 03epi TemHa Boj1a, 110 HIKOJIM HE CBITUTH OJIAKUTTIO.

A 3 TINOWHY BU3HPAIOTH XIDKi 3€JI€H] CTPaxiTTA.

Jlech TyT THI3AATHCS BOHU — HAIA/KU 3JI0YHHHOTO POJY.
Meu cgiit 6epe beoBynb( i BigBa)KHO TipHAE i BOIY.
Boiuu cranm 1 xayTh. I1IBHIKO MUHAIOTH XBUJIMHH.
Tineku Hi OpSBKIT MEUiB, aHi KPUK 3-11i7] BOAX HE MPHIIIHE.
Panrom 3apurHynuce yci. XopoOpi HaXMypHiIl OpOBH:

B o03epi, moBHIM CcTpaxiTh, BOJIa 3aKHUIIiJIa BiT KPOBU.
CuiibHUM, O€3CTpalIHUM OINISIM CIIhO3U HAOITIIN HA 09l —
[1ix BomocmamoM TpUMyYHM ITIiHA YePBOHA KIIEKOUE.

3HOB BUIUIMBAIOTH HABEPX 3€JICHI TOTBOPH 1 JIBO/IHI:

3a beoBynbpdom KOpoh OyIe TYy>KUTH CHOTOMHI.

Janui Bigxonath qoaomy. [IpaBau qpykuHa HE 3HAE.

Ta posmanacs Boga i Bpa3 beoBynbd BupnHae.

["osioBy BesieTHs BOTH BUHOCHUTD 3 TIEYEPH 3 COO0I0,

Pazom 3 pykiB’saM Meda — 3000ma9r0 cMepTHOTO 6010 [3, p. 13].

In literal translation one has

The lake was surrounded by the dead frowned rocks.

About here they nest, the giants in their secret dwelling.
Wilderness is around, sullen, deaf and ugly.

Beyond the waterfall thundering there is cave deep and black.
The lake has dark water, which never lights with azure.

And predatory green monsters peep out from depth.

About here they nest, the descendants of the maleficent race.
Beowulf takes his sword and bravely dives under water.

The warriors stand and wait. Minutes pass quickly.

But neither clang of swords, nor a scream would rush from under water.
Everybody gave start suddenly. The brave men frowned:

In the lake, full of monsters, water began to boil with blood.
Tears welled up in the eyes of the strong, fearless warriors —
Red foam seethed under the waterfall thundering.

The green underwater monsters swam out on the surface again.
The king would bewail the death of Beowulf today.

Danes depart home. The troop does not know the truth.

But water has given way and Beowulf resurfaces instantly.
The warrior takes away from the cave the giant’s head
Together with the handle of a sword, a booty of mortal fight.

I. Kaczurowskij is known as a follower of the literary school of Kyiv neo-classics (1920" —
early 1930™). The leader of the school Mykola Zerov called his colleagues and friends ad fontes —
to the origins of European culture, so Kaczurowskij’s ascent into Anglo-Saxon antiquity seems to
be one of his responses to Zerov’s appeal. Also Kaczurowskij has translated two famous beowul-
fian poems by Jorge Luis Borges [4]. Furthermore, I should add two translations from Old English
by Ivan Luchuk (b. 1965): the elegy Wulf and Eadwacer and a short fragment from Beowulf, the
episode of the first feast in Heorot, which will be quoted below [5], as well as the The Anglo-
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Saxons, the short poem by William Ruleman with the motives of fight with a dragon and passion
for gold, translated into Ukrainian by Yulia Dzhuhastrianska (b. 1983) [6]. Finally, the first full
translation of Beowulf into Ukrainian by Olena O’Lear (b. 1976) was published in 2012 by the
Astrolabe Publishers [7]. As far as I know, the above-mentioned original poem and translations
are all that modern Ukrainian literature may offer to readers interested in Anglo-Saxon antiquity.

Meanwhile, the Russian literature had got a full translation of Beowulf much earlier, in 1975.
It was accomplished by Vladimir Tikhomirov (1943-2011) [8]. His predecessors were Boris
Yarkho (1889—-1942), a luminous Russian mediaevalist (who had translated 33 lines from Beowulf
[9] and the heroic cantilena The fight at Brunanburh [10]), and Maria Zamakhovskaya (1900-
1985), a translator of three fragments from Beowulf [11]. Also V. Tikhomirov had translated some
Anglo-Saxon minor poems [12]. Currently a full translation of Beowulf into Belorussian is being
prepared for publishing by Anton Franciszak Bryl (b. 1982).

Since above mentioned “Olena O’Lear” is a pen-name of the author of this article, the latter
may be accounted as an attempt to justify the Ukrainian translator’s principles of rendering the Old
English alliterative verse.

2. Old English alliterative verse at a glance

Mykhail Gasparov, an influential Russian theorist of verse and comparativist, marks in his Essay
on history of European verse that Germanic accentual verse in general is still a puzzle for com-
parativistics: until now it has not been succeeded to reconstruct how this verse evolved from a hy-
pothetical Indo-European syllabics. But passing to the stage of the fixed poetic reliquiae, Gasparov
made extraordinarily interesting comparative conclusions: “We find the Germanic verse about the
IX century in the already prepared accentual form, and this form is approximately identical in all
three natural habitats of Germanic literature: firstly, in Scandinavia and afterwards in Iceland, in
Old and Icelandic Norse; secondly, in Britain, in Old English (Anglo-Saxon) language; thirdly, on
the Continent, in Low German and High German. In Scandinavia its reliquiae are Eddic poetry, in
Britain — Beowulf and works contiguous with it, and in Germany — the fragment of Das
Hildebrandslied (a mixture of High German and Low German), Muspilli (a High German poem
about Doomsday), and Heliand (a Low German poem about Christ)” [13, p. 38].

A difference between the three national varieties of the German accentual verse marked
above is that its Old English and German variants are non-strophic, but the Norse gravitates to
strophic patterns. Gasparov assumes that in Germanic original source lyric poems were strophic,
and epic ones non-strophic, therefore short northern songs inherited the first tradition, and long
southern poems — the second one [13, p. 38].

From the standpoint of metrics, verse of Old English poetry is accentual. Each poetic line has
two halves, divided by a sharp pause, or caesura. There are two beats to each half-line. Thus there
are four beats to the line. The number of unstressed syllables is varying (in Beowulf two stresses
one by one occur as well as the pentasyllabic anacrusis in the second half-line).

From the standpoint of phonics, Old English verse is alliterative, i. e. based on regular and
fixed using of alliterations. Two syllables alliterate when they begin with the same consonant (or
the group of consonants); all vowels alliterate together. The alliteration of the line is determined by
the first heavily stressed syllable of the second half-line. The third stress will alliterate with either
or both of the two stresses in the first half-line. So the third stress is the key sound that locks the
two half-lines together. The fourth stress does not usually alliterate [14, p. 29]. Hence there are
three patterns of disposition of alliterations in the line, according to the following scheme (where a
signifies alliterating sounds or groups of sounds):
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Da_/a_

2)_ala_

3)aal/a_

Here is the example of the first pattern (bold letters signify alliterating sounds):

b eart maegenes strang ond on mode frod. ..
(In Howell D. Chickering, Jr.’s non-alliterative translation:

...great in you strength, nature in thought...)

(Line 1844) [15, p. 154-155]

The second pattern is

ba waes be maeste mere-hragla sum...
(The mast was rigged with the see-wind’s cloak...)
(Line 1905) [15, p. 158-159]
And, finally, the third pattern, the most ordered phonically, is
...segl sale fast; sund-wudu punede...
(...great sail in its ropes; the planking thundered.)
(Line 1906) [15, p. 158-159]
Since the stress in Old English falls on the root syllable of a word, the alliteration usually joins the
initial syllables of two or three words in each line, except where the root is preceded by an un-
stressed prefix.

The above-mentioned rule that the fourth stress is not usually involved in the alliteration has
its own aesthetical reasons. It is very likely that the principle of the Golden Section, or the Divine
Proportion, acts here. For the main phonic load gravitates to the beginning of a word and, at the
same time, to the beginning of the line.

As another point of view, J. R. R. Tolkien regarded the lines of alliterative verse as “founded
on a balance; an opposition between two halves of roughly equivalent phonetic weight, and sig-
nificant content, which are more often rhythmically contrasted than similar” (the essay Beowulf:
The monsters and the critics) [16]. Anyway it is fair to say that the most important function of the
alliteration is to join two independent and well-balanced half-lines into one poetical line. It may be
named a metrical function of the alliteration.

Professor Tolkien is well-known as an eminent researcher of Old English and Old Norse po-
etries and has himself translated Beowulf into Modern English (though the translation is still not
published). Also, he composed some original poems in the form of alliterative verse: The home-
coming of Beorhtnoth Beorhthelm's son inspired by the Old English poem The Battle of Maldon,
and closely connected The New Lay of the Volsungs and The New Lay of Gudrun retelling the plot
of Sigurd and Gudrun from Poetic Edda and Vélsunga saga. Under the title The legend of Sigurd
and Gudrun, the both lays were published by Christopher Tolkien. Here the alliterative verse as-
sumes a strophic form of Eddic poetry named fornyrdislag, which means “old story metre” or “an-
cient lore metre”. This stanza consists of four lines of alliterative verse broken up graphically into
eight half-lines [17, p. 53, 56], for example:

A ship came shining
to shores foaming,
gloomy Gautland’s
guarded havens.
Sigmund lordly,
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sire and kindred,
to fair feasting
fearless journeyed [18, p. 100].

The both poems were translated into Ukrainian by Olena O’Lear [18].
The unfinished Tolkien’s alliterative poem The Children of Hurin should be mentioned, too
(its short fragments are quoted by Christopher Tolkien in his comments on the prose retelling of
the story) [19, p. 276-278]. Moreover, Ch. Tolkien is now preparing for publishing his father’s
never-before-published poem The Fall of Arthur, which has been inspired by Geoffrey of Mon-
mouth and Thomas Malory's tales of King Arthur and is also composed as the alliterative verse.
But Tolkien was not a discoverer of Modern English alliterative verse. In particular, Francis
B. Gummere was among his predecessors. In Gummere’s translation published in 1909, the begin-
ning of the poem sounds as
Lo, praise of the prowess of people-kings
of spear-armed Danes, in days long sped,
we have heard, and what honor the athelings won!
Oft Scyld the Scefing from squadroned foes,
from many a tribe, the mead-bench tore,
awing the earls. Since erst he lay
friendless, a foundling, fate repaid him:
for he waxed under welkin, in wealth he throve,
till before him the folk, both far and near,
who house by the whale-path, heard his mandate,
gave him gifts: a good king he!
(Lines 1-11) [20]

In lines 2 and 5, the much-discussed phenomenon of transverse alliteration occurs (of the orders
abba and abab), of which over a hundred instances can be traced in the original text, according to
Fr. Klaeber’s calculations [21]. In fact, the abab pattern comes under notice as early as in the first
line:

Hweet! We Gardena in geardagum...

Tolkien has also his followers, among whom Seamus Heaney is the most prominent figure. In
1999 a Nobel Prize winning Irish poet had made his own contribution to revival of the alliterative
verse: his translation of Beowulf is remarkable for “Northern Irish diction and turns of phrase”
[22], as well as a distinct clang of Anglo-Saxon alliterations, which sometimes is heard in the
fourth beat, too. For example:

In off the moors, down through the mist bands
God-cursed Grendel came greedily loping.
The bane of the race of men roamed forth,
hunting for a prey in the high hall.
(Lines 710-713) [23]

So, thanks to F. B. Gummere, J. R. R. Tolkien, S. Heaney and other poets and translators
with consonance hearing, the alliteration ceased to be only some museum piece in English poetry,
but became a living poetical agent. The whole structure of Modern English, especially abundance
of words stressed on the first syllable (which often is the root syllable of a word), supported this
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poetical invention. But a poet who would try to reconstruct alliteration using a language with dif-
ferent structure (for example, Ukrainian) may come off a loser.

3. Two alternative ways of rendering the alliteration into Ukrainian

If J.R. R. Tolkien compared the lines of the alliterative verse with masonry [16], then the
alliteration itself may be compared with cement. In Old English poetry, the alliteration discharged
the same function as the rhyme took upon itself in the Norman times. On the contrary, the
Ukrainian poetry from its earliest times (i.e., from the middle of the 16th century) knew
only rhyme as a regular phonic attribute of verse. It has strong linguistic reasons: in Ukrainian
the stress is free and often falls not on word roots, as in Old English, but on prefixes
(e.g., poénoei()b — “tale, story”; 6i0Nn06i0L — “response, answer”), suffixes (po3nosi0a3nu — “to
tell”; posnoeiaa'q — “narrator, storyteller”), or flexions (orcummsi — “life”; semns — “land”), where
acute accents denote stressed syllables. Furthermore, there are a great number of words with
a second syllable of the root stressed or with a shifted stress, which is replaced in the process
of inflecting. So congruence of the verse accent with the alliterating sound (or sounds) and
word’s beginning, which is the main principle of Old English alliterative verse, can be possible in
very short Ukrainian poetical texts only, not in the translation of such a long epic poem as
Beowulf.

The stress features of Russian language are similar to those of Ukrainian. Therefore one
should pay attention to the conclusion by Russian philologists A. Volkov and Z. Volkova: “the
specificity of Germanic versification, and especially the alliterative verse, makes it impossible to
reconstruct this form in Russian translation” [24]. However, as one can see below, Russian transla-
tors tried in different ways to ‘imitate’ the Beowulfian verse, and so their works have shattered this
rigorous statement. Here the ‘imitation’ means partial reconstruction of the main features of the
verse. Thus, it is the art of compromise. The structure of Ukrainian (as well as the other East
Slavic languages) not only hinders rendering alliterative verse but also offers some relevant advan-
tage factors.

First of all, Ukrainian poetry domesticated throughout its history a few kinds of accentual
verse (with different amplitudes of oscillation of the number of unstressed syllables between the
beats). These kinds are “dolnyk™ (with the number of unstressed syllables oscillating within the
range of two variants, namely from one to two or, more rarely, from zero to one), “taktovyk™ (the
number of unstressed syllables oscillating within the ranges of three variants), and an accentual
verse as such, with four and more variants of the number of unstressed syllables [25, p. 101]. From
the standpoint of metrics the Old English verse is therefore translatable.

Secondly, two compromise variants are practicable from the standpoint of phonics: to fix
consonance either on the initial consonant (the group of consonants) of a word, or on the pretonic
consonant (the group of consonants). One will get alliteration as merely a phonic ornament in the
first case and alliteration in its intrinsic metrical function in the second case.

It is possible to imitate alliteration of vowels too, but in this case assonance of the initial
vowels is needed. Otherwise the assonance will not be perceived well against the background of
consonances.

4. Beowulf in Russian translations: aspect of versification

As Russian translators were the pioneers in adoption of Old English poetry among their East
Slavic colleagues, it is useful to see how they approached to rendering the alliterative verse.
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In his translation Boris Yarkho stitches with sound repetitions every line of the episode of
Sigmund the Dragon Slayer from Beowulf. Consonances of the initial consonants prevail. Their
number ranges from two to four in each line. In other words, Yarkho does not adhere to the rule of
non-alliterating fourth beat.

In M. Zamakhovskaya’s fragmental translation of Beowulf the phonic ornamentation is spo-
radic, gravitating to consonances of the initial consonants. The translator ignores the rule of the
fourth beat, but gives some interesting coups in the ‘widening’ of consonance to the nearby
sounds.

Vladimir Tikhomirov in his full translation of Beowulf uses different kinds of sound repeti-
tions: consonances of the initial or pretonic consonants and assonances. Too often the both half-
lines in lines have their own inner consonances. So the translator does not take into account the
metrical function of the alliteration as well as the rule of the non-alliterating fourth beat. At the
same time, there are a lot of lines in the Tikhomirov’s translation with a direct correspondence to
the principles of Old English versification.

In relation to metre, Yarkho decides upon the four-beat accentual verse as such, with caesuras
in the middle of the lines (occasionally he uses three accents in the half-line, maybe to imitate the
secondary accents of the original text). Tikhomirov chooses a more strict accentual metre, which
may be qualified as a double two-beat “dolnyk” (it does not correspond to the scheme of four-beat
“dolnyk” because of the number of unstressed syllables on both sides of the caesura, which may
add up more than two). Occasionally a line of the accentual verse as such breaks the dominant
metre. As for M. Zamakhovskaya, a syllabic-accentual measure is used rather than accentual one:
she renders “barbaric” original verse... with classic amphibrachic tetrametre.

5. The choices of Ukrainian and Belorussian translators

Ivan Luchuk, the first Ukrainian translator who has treated the Old English poetry turns out to be
the most close to Yarkho’s metrical principles, for in his translation of a fragment from Beowulf he
dares to use an accentual verse as such, with a variable number of beats: each half-line has two
(more rarely one or three) stresses:

Kona GmaroposHa yamnty mojaia

cniepmry crpaxy JlaniB CxigHux,

MpUBiTaja HOro Ha MMBHOMY CBSTI,

YIEOOJIEHIIS JIIOTy; BiH pajio IPHIAHSB

OEHKEeTHY Yallly, BiIBaXKHUH KHS3b.

O6iiia BigTak ['enbMiHTIB yCiXx,

CTapHX i MOJIOJINX JIPY>KUHHUKIB yCiX,

JIMBOYAIIY MOJaBaJa, IO YPOUOro yacy,

kosin beoBynbegy nepcrenHa jxoHa,

JyXOM BHCOKa, MEJIOBY Yallly [10/iaJa;

npuBiTana Boxus [earis, nsxy [ocriony Bo3necna,

MPEeMyIpOCITiBHA, IO MIACTS il BUTIATIO

Ha OyJb-KOTO 3 BOXK/IB ITOKJIaIaTUCS,

HE CTIOiBaTUCS 3JI0/isHb. BiH Ty "amry mpuiiHsB. ..
(Lines 615-628) [5, p. 116]
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In the Howell D. Chickering, Jr.’s translation the same lines are as follows:

615 The noble lady gave the first cup,

filled to the brim, to the king of the Danes,

bade him rejoice in his mead-serving,

beloved by his people; he took it happily,
victory-famed king, the hall-cup and feast.

The lady of the Helmings walked through the hall,
offered the jeweled cup to veterans and youths,

620

until the time came that the courteous queen,
splendid in rings, excellent in virtues,

came to Beowulf, brought him the mead.

She greeted him well, gave thanks to God,
wise in her words, that her wish came to pass,

625

that she might expect help against crimes
from any man. He accepted the cup... [15, p. 85]

Phonic regulation is as sporadic as the metre: sometimes consonances of the initial conso-
nants (“...mpuBiTana foro Ha NMUBHOMY cBsTi...”) or those of the pretonic consonants occur
(,»ysmro0menns Jrony”, ,,AMBOYANy... 4acy”, ,,BOXKAd... AAKy”), but one could not notice any at-
tempt to join two half-lines by means of these sound repetitions.

In the meanwhile, Olena O’Lear following V. Tikhomirov chose double two-beat “dolnyk”,
but with no inserts of accentual verse as such. It is a radical enough adaptation of the traditional
Old English accentual verse — the verse that would be perceived by a modern reader still as a verse
and not already as a prose.

Concerning to a choice between two alternative ways of rendering alliteration, the translator
tried to apply consistently the second one, i.e. fixing consonance on the pretonic consonant (or the
group of consonants) or using assonance of the stressed initial vowels, for thus alliteration appears
in its metrical function, which is the very specificity of the Old English versification. Irrespective
of O’Lear, Anton Franciszak Bryl in his translation of Beowulf upholds similar metric and phonic
principles on the Belorussian language material [26].

Igor Kaczurowskij in his coursebook Phonics noticed some instances of irregular imitation of
Germanic alliteration (Stabreim) in the Ukrainian poetry, “where Stabreim does not replace end
rhyme, but only assists it in the sound ornamentation of verse to heighten the coefficient of sound
arrangement” [27, p. 108]. For example, in Dmytro Zahul’s lyric one sees the following:

Kpame Bxxe Buxop i Bup!
Xaii 6ypi Ta 6ypHIi OTOKH. ..

(in the literal translation

Whirlwind and whirlpool are better!
Let storms and rapid streams be...)

The similar is seen in a poem by Oleksa Stefanovych:
Crauni He cTaso0. 30€¢TaBCs KPHUIITATIb. ..

(in the literal translation
Steel has disappeared. Crystal has remained...)
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Such phonic experiments gave O’Lear a footing for translation of Beowulf. Moreover, in
view of longer average length of words in Ukrainian as against Old English it was quite difficult
for the translator to get over temptation to involve in the consonance of the pretonic consonants
nearby sounds or the whole syllables. For example, in the passage about the last coming of
Grendel into Heorot, where Beowulf was waiting for him, one reads

Ha6am:xascst Mmyx, 6J1a:KeHCTBa 11030aBICHUH,
JIo 3au 3HaABOPY. JIBepi caxHynmcs,
3aJ1i30M OKYTi, 3aJ1e/IB€ TOPKHYB iX...
(Lines 720-722) [7, p. 40]

The same passage in the Howell D. Chickering, Jr.’s translation is as follows:

The evil warrior, deprived of joys,
came up to the building; the door burst open,
though bound with iron, as soon as he touched it...
[15, p. 91]

All the more so, as the anonymous author of Beowulf himself sometimes employed widening of
the alliteration on the post-tonic consonants or two:

Swa se secg hwata secgende wees
laora spella; he ne Ieag fela
wyrda né worda. Weorod call aras. ..

In the Howell D. Chickering, Jr.’s translation this reads as

Thus the brave man told grievous news,
was hardly wrong in his words or prophecies.
The company rose...
(Lines 3028-3030) [15, p. 232-233]

Finally, an attentive reader may fall under the impression that the language itself sometimes
helps the translator to bring together in the alliterating words the main images of the original text:
kpuys (“steel”) and kpog (“blood”), xepomu (“hall, palace”) and xopo6pi pamnuxu (“brave warri-
ors”), I'pomrap (“Hrothgar”, king of the Danes), his epuoi (“thanes, warriors”) and epuenu (“pre-
cious neck rings”) — without any wrenches.

For wider illustration of the described way of rendering alliteration let me quote the last song
of Beowulf (XLIII):

Ha muci Tim reatn 6aratTs norpe6He
BO3/IBHIJIY JIJIS1 HBOTO HEaOWsIKe,
I0JIOMaMH ¥ TapuaMH OTOPOHMIIH,

3140 OMUCKyYUMH OPOHSIMH, SIK CKa3aHO HUM.
Haropi Bo310XWIH Tepoi, roJI0CI4H,
BOJIOJIAPS CIIABHOTO, BEUTEIS JIFO00TO.
Tawm, Ha rpebeHi Kpydi, HOrpeOHNI BOTOHb BOHU
pO3BEII HAWBEITMYHIIINI, — TOBAJTUB IPCBOIHM,
3145

YOPHUI HaJl IJIOMEHEM, 3 IJIaYeM 3MilaBcs
CTOT'iH BOTHIO, CTUX OyH-BiTep,
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QX TIOKH TUIOMiHb IIJIOTH TIOXeED,
Io cepirs mporikmy. CBiif CyM BUIIHBaIH
yci, 3aCMy4€eHi CMEpPTIO BJIaJIUKH;
3150 TYXXiHHS # OJTHA KiHKa-TeaTKa
3 BOJIOCCSIM TT1JIB’I3aHUM 3aBelia 32 beoByibdom,
micHIO ckopOoTHY. be3 ynmuHy npoBaamia,
110 CTpalaTh ii BEJIbMHU HaBaJIW MOJYMUILI,
KPOBOIIPOJIUTTS, KPUBIHN 3arapOHUIIBKI,
3155 rityM i mosioH. [ornunyso He6o
IuM po3BistHAi. Ha y3Bumimi Begepu
3BEJIM KypraH, — BEJIUKHI BiH OYB,
MOpETUIABISIM OMITHHUH 37aJeKy, —
3a JIeCSTh JIHIB 100JIECHOMY
3160 MTOCTABMIIN T1aM’ITHHUK, OCTAHKH HOTO
OOHICIIIM CTIHAMYU HACTIJIBKH PO3KIIIHUMH,
10 CIIPOMO’KHI Ha T1e JIUII IpeMyapi MyxKi.
CaMoO1IBITH 1 TPHBHH B ITOTpeOHIM KypraHi
COKPHJIM BOHH — BCI IIPUKPACH, 110 BUHECIH
3165 31 cCKapOHUIIl J0MipY, TOBHI TPUBOTH, —
TIOBEPHYJIH B 3€MJIIO 30JI0TO BOTHCBKE,
KJIEHHOAM — B Ha/Ipa, Jie i HUHI JIe)KaTh BOHH,
K 1 crepIry — 0e3 KOIHOTO MOXKUTKY U CMEPTHHX.
Kpyr kyprany BepIIHUKH BifiBaXkHi 00’ ixanm,
3170 CHHH CTapiilliH, pa3oM JBaHAALAT, —
BOJIUIN 3BEITMYMTH BOJIOJIAps B MICHI,
CBIiif po3may BUIMBIIM, i Y PO3MOBIJISX:
HOTO IMO/IBUTH paTHi # 0671aropoJICTBO ITiAHOCHIIH,
Horo no6iects caaBuad. Tak 1 ¢ 40IoBiKOBi
3175 BEJUTEISI-IPYTa BO3XBAISTH, TIOOUTH
yCIM CBOTM CepIieM, K OCEITI0 TiJIeCHY
TOM TTOKMHE H OCTaHHIO MEPECTYITUTD MEXY.
Tak ruiem’st TeaTChKe OIIaKyBaJIo
BJIaJIKy — COPATHUKH, PiBHI IPH BOTHHUII, —
3180 BOHH CBIZUMIIN: OYB BiH 3 ChOTOCBITHIX BJIACTHTEIIB
HaloOpocepAeUHIINH, 10 MiATAHIIB HAM IKIITHIA,
HE3PIBHSIHHUI Y MUJIOCTI i HallpeBHIIINHI /10 CIIABH.

(Lines 3137-3182) [7, p. 145-146]
The same fragment in the Howell D. Chickering, Jr.’s translation is as follows:

The Geatish people then built a pyre

on that high ground, no mean thing,

hung with helmets, strong battle-boards,
3140 bright coats of mail, as he had requested,
and then they laid high in the center

their famous king, their beloved lord,
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3145

3150

3155

3160

3165

3170

3175

3180

the warriors weeping. Then on that headland

the great fire was wakened. The wood-smoke climbed up,
black above flames; the roaring one danced,
encircled by wailing; the wind died away

until the fire had broken that bone-house,

had burned to the heart. Sad and despairing,

the warriors grieved for the death of their lord.
In the same fashion a Geatish woman,

her hair bound up, [wove] a grief-song,

the lament [for Beowulf.] Over and over

[she said] that she feared [the attacks of raiders],
many slaughters, the terror of troops,

shame and captivity. Heaven swallowed the smoke.
Then the men of the Weders built on that cliff

a memorial barrow that was high and broad,

to be seen far off by ocean travelers,

and it took ten days to build that monument

to the famous man. The remains of the pyre
they buried in walls as splendidly worked

as men wise in skill knew how to fashion.
Within this barrow they placed jeweled rings,
all the ornaments the brave-minded men

had early taken away from the hoard;

they gave to the earth for its final keeping

the treasure of princes, gold in the ground,
where it lies even now, as useless to men

as it was before. Then round the barrow

twelve nobles rode, war-brave princes.

They wanted to mourn their king in their [grief],
to weave a lay and speak about the man:

they honored his nobility and deeds of courage,
their friend’s great prowess. So it is [fitting]
that a man speak praise of his beloved lord,

love him in spirit, when he must be [led]

forth from his life, the body’s home.

Thus did the Weders mourn in words

the fall of their lord, his hearth-companions.
They said that he was, of the kings in this world,
the kindest to his men, the most courteous man,
the best to his people, and most eager for fame.

In the same way the Modern English alliterative verse could be rendered.

[15, p. 239, 241, 243]
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6. Conclusions

Summarizing my analysis, I conclude the following:

(1) A complete reconstruction of the Old English alliterative verse in Ukrainian is impossible, but
imitation of it is quite thinkable.

(i1) The four-beat accentual metre with caesura in the middle of the line may be adopted without
any hindrance, since the Ukrainian poetry has domesticated throughout its history several kinds
of the accentual verse (“dolnyk”, “taktovyk”, and accentual verse as such). Nonetheless,

(iii) The specific character of stress in Ukrainian (being free rather than fixed on the root syllable
of a word, as in Old English) keeps seeking a compromise to imitate the alliteration.

(iv) Hence, the two alternative ways are practicable from the standpoint of phonics: to fix conso-
nance either on the initial consonant (or the group of consonants) of a word, or on the pretonic
consonant (or the group of consonants). Only in the second case the alliteration will discharge
its intrinsic metrical function, because of congruence of the verse accent with the alliterating
sound (or sounds).

(v) As a consequence, regular using of pretonic consonances (according to the traditional patterns
of the Old English verse) is the most reasonable way of rendering the alliterative verse, as it
has been tested in the Olena O’Lear’s full translation of Beowulf.
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Anomayin. YV cmammi posensioaemocs ¢popma 0a8HbOAHIMIUCHKO20 ANIMEPAyiunoeo ipuia ma
npobaema it nepekiadHocmi YKpaiHcoKow Mo6ot. Aemopka 00800Umb, W0 YOMUPUIKMHUL MOHI-
YHUL PO3MID Yb0O2O BIPULA MOJICHA GIOMBOPUMU Oe3 HCOOHUX NepeuKoo, npome cneyu@ika yKkpai-
HCbKO2O HA20NI0CY 3MYULYE WYKAMU NeBHULl KOMAPOMIC, abu IMImysamu 2epMaHcoyKy arimepayiro.
Tomy 3anponoHo8ano 08a AnbMEPHAMUBHI CROCODU — 3AKPINUMU CNig38yuUs abo 3a NOYAMKOBUM
NPUSONIOCHUM (YU 2PYNOI0 NPUSOIOCHUX) C108d, abo e 3a NepeOHA20NOUEeHUM NPUSOTOCHUM (YU
epynoro npuzonocnux). Came y 0py2omy 6unaoxy 2epMaHcvka animepayis nOCmMae y ceoiil numo-
Mitl MempuuHii QYHKYIT 3a60aKU 3012061 8ipUI0BO20 TKMY 3 ANIMEPOBAHUM 38YKOM (UU 38YKaMU).
Omoice, peeynapHe 3acmocy8anHs NepeoHazoioueH020 KOHCOHANCY (32I0H0 3 MPAOUYIIHUMU MO-
oensimu 0a8HbOAHSIIUCHKO20 8IPULa) — Ye HaubLbul NPUUHAMHUL cnoci6 imimayii animepayiino2o
8ipula YKPaiHcbKoio Moeoio. Penpeszenmosano neputuii nosHuil yKpaiHCoKuil nepexiao aueioCcax-
COHCbKOT 2epoiunoi enonei’ “Beogyneg ™, suxonanuii Onenoro O Jlip i3 3acmocy8anusim yboeo cno-
coby.
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